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teaser

Fade in:

INT. mark and maggie'S APARTMENT -- DAY

MARK is in the kitchen making breakfast. His ear-to-ear grin becomes a wince as MAGGIE emerges from her bedroom dressed for work.

MARK

Morning.
MAGGIE

Yeah.
Maggie is ice-cold as she crosses to gather her stuff.

MARK

What time did you get in last night?
MAGGIE

Late. You and Laurel had already gone to bed. At least, that's what I'm assuming. The bedroom door was closed, so I don't know for sure, but her shoes were in the hall, her coat was in the closet, and her blouse was on the floor, so unless she came in, took her clothes off, and then just left again...
MARK

Look, I don't really know where to start.
MAGGIE

I'm going to work, and then I'm going away for a couple of days. It'd be really good if Laurel was gone when I get back.
She goes out the door. Mark looks unhappily after her.

Mark takes a deep breath as LAUREL emerges sleepily from the bedroom, wearing a sweatshirt of Mark's that’s much too big for her.

LAUREL

Was that Maggie?
MARK

Uh...yeah. Yeah, you just missed her. Uh...did that really happen last night?
LAUREL

Um, apparently...which raises a few questions, like...what the hell happens now?
MARK

Why don't we start with breakfast and figure it out from there?
LAUREL

Okay, sounds like a plan. 

They're both glowing.

fade out

End of teaser

ACT ONE

Fade in:

INT. JENNIFER'S GARAGE -- DAY

EDDIE, on the couch, awakens to the sound of CLAIRE preparing to do laundry.

EDDIE

What time is it?
CLAIRE

(cheery)

If you're going to sleep in a garage, you've got to take it as it comes. 

(off his look, teasing)

Hey, you turned down the chance to join me in the guest bedroom.

She sits beside him.

EDDIE

(awkwardly)

And I explained that.
CLAIRE

I know, I know.
EDDIE

Jen's mom.
CLAIRE

It's her house. She might feel uncomfortable, and we have to respect her wishes. 

(breaks off)

Hi, Jen.
JENNIFER comes in from outside in sweats and running shoes. She’s been jogging. She forces a pleasant tone.

JENNIFER

How’d you sleep?
CLAIRE

Great, thanks. You know, I really appreciate this.
JENNIFER

It's no big deal.
CLAIRE

I'm going to phone around this morning and see if I can find a place, get out of your hair.
JENNIFER

Whatever.
Leaving her laundry hamper with Eddie, Claire goes back into the house. Jen turns on Eddie.

JENNIFER (CONT'D)

Your girlfriend.
eddie
Yeah, it's awkward.
JENNIFER

No, it's fascinating. I'm enjoying every moment of this.
eddie
Yeah, right.
JENNIFER

You couldn't find one moment over the past few weeks to mention having a girlfriend?
eddie
Hey, we got in this huge fight, you know, like, about two months ago before she even went to Banff. I wasn't even sure where we stood.
JENNIFER

Oh, come on.
eddie
All right, look, so I'm an enormous jerk.
JENNIFER

Well, I'm glad we found something to agree on.
eddie
That doesn't change how I feel. I still want to go travelling with you.
JENNIFER

Eddie.
eddie
Look, just give me an hour. Okay, I'll talk to her. Please.
Off Jen’s exasperation.

INT. SCHOOL -- REFRESHMENT AREA -- DAY

The before-school rush. GIL beelines to intersect with Mark.

GIL

I've just been on-line, and they're still available.
mark

What are?
GIL

Tickets to Cancun--$349.
mark

Uh, you know, man? I think I'll pass.
GIL

No, you can't, because this is our chance. Fly to Mexico, spring break, you know, get ourselves interviewed on the music channel--the greatest of all the legends of A.C. McKinley.
mark

I'll be watching on TV.
Mark veers away.

INT. SCHOOL -- CORRIDOR – moments later

Mark intersects with Laurel.

LAUREL

Hey, have you seen Mr. Marsh? He's been looking for you.
mark

I guess I screwed up that exam even worse than I thought. Maybe I should go to Cancun.
LAUREL

Cancun?
mark

(waves it off)

Hey, what's the deal with your move?
LAUREL

Uh, as far as I know, my stuff's still in the truck, so if you want to meet me a little later...
mark

Tell me when and where.
He kisses her as CHRIS comes around the corner, stopping at his locker.

chris
Holy cow. Last time I saw you two...
LAUREL

I was ready to strangle him? Yeah, today's a good day.
chris
It's not that good.

(off her look)

I just talked to my dad. The deal on the apartment fell through.

Laurel’s face falls.

INT. CAPTAIN JAVA -- DAY

On A.J. and a gloomy WAYNE. Travis walks by in the foreground.

WAYNE

So...how much trouble did you get in?
a.j.
Why would I get in trouble? We just went out for a walk.

They approach the counter to order.

WAYNE

(amazed)

You leave the house after dark to meet a person of the opposite sex, and your parents don't mind?
a.j.
(to Server)

Steamed milk, please. 

(to Wayne)

They trust me.
WAYNE

Mine have scheduled a family meeting after school. It looks really bad.
Travis, sitting nearby, overhears this and interrupts.

travis

You were outside for half an hour. Even your parents couldn't get too choked.
WAYNE

I think I know my own parents better than you do.
travis

Yeah? Well, let me know what happens.
Travis turns back to his homework.

WAYNE

Oh, you're going to be there, too. You're in almost as much trouble as I am.
travis

What?
INT. SCHOOL -- CORRIDOR -- DAY

Gil intersects with ANIKA, handing her an itemized list.

GIL

Okay, I've worked it out. 349 per ticket, plus 200 apiece for meals and incidentals.
anika
And you're telling me this, because...
GIL

Because you're chair of the grad committee.
anika
And you're actually clinging to the concept that we should pay you to do this?
GIL

Anika, you've got to understand how big this is.
anika
When you have so totally not even offered to help with the carnival?
GIL

(guardedly)

So if I sign up to do something?
anika
Then we'll talk.
Anika moves off. Gil begins to grin, and ERIN, having overheard the last of this, pauses to give him a look of transcendent scorn.

ERIN

After five years of going to this school, can't you just give up and accept your role?
GIL

I'm the guy who goes all the way, Erin. No fear, no boundaries.
ERIN

Face it, Gilbert, you're a joke.
She sweeps away. 

INT. CAPTAIN JAVA -- DAY

Laurel approaches Maggie as she cleans a table. She summons an awkward grin.

LAUREL

Hey.
maggie
Hey. How's the new apartment?
LAUREL

Well, you're never going to believe this, but somebody put in an offer.
maggie
What?
LAUREL

To buy the building. That's why we couldn't find Chris's dad. They made a deal last night, and now the apartment isn't available, and I've got all my stuff in the truck and nowhere to put it.
maggie
Gee, I wish I could help you.
Her tone says anything but. 

LAUREL

Look, I know things between us got kind of weird, and I said some fairly stupid things about you and Mark.
maggie
Oh, they weren't all that stupid. 

(beat, casual)

We were planning to get together last night after my exam.
LAUREL

(thrown)

What does that mean, "get together"?
maggie
Ask Mark.
Maggie moves quickly away. Off Laurel.

INT. SCHOOL -- CORRIDOR -- DAY

On Mark and an aggrieved Travis.

TRAVIS

And so Wayne thinks I'm getting grounded, too.
mark
What for?
TRAVIS

Because I lied to cover for him. His old man asked where he was, I said he was in the can, and now, apparently, I'm an evil influence.
mark
That's my bro.
Mark laughs and walks off.

TRAVIS

Mark, I can't stay there anymore. His parents hate me.
Mark turns back, but misses the desperate edge in Travis's voice.

MARK

So just talk to them, man. You'll work it out. 

Travis sulks away.

INT. CAPTAIN JAVA -- DAY

Claire is on the payphone when Jennifer comes in. For a moment Jen looks poised to turn and walk back out the door, but Claire has already seen her and waves. 

CLAIRE

Hey.
Managing a weak smile in return, Jen moves to the counter and orders a drink.

jennifer
Could I have a tea, please?
Finishing her call, Claire comes over.

CLAIRE

Hey.
jennifer
Hey.
CLAIRE

Looks like I've got a line on a place.

jennifer
Great.

CLAIRE

A room in a house with a bunch of S.F.U. students. I can move in today.
jennifer
Oh, that'd probably be good.
CLAIRE

Yeah, I'd say that's essential.

Jennifer sits at a table and Claire joins her, to Jen's immense discomfiture.

jennifer
Um, actually, I have some reading to do before next class.
CLAIRE

I appreciate what you did for Eddie.
jennifer
Well, he needed a place to stay.
CLAIRE

No, he needed a mother, and you stepped in, but that's Eddie. I'm sure you figured that out for yourself.
jennifer
Oh, I'm starting to get the picture.
CLAIRE

Yeah, I mean, he's like a child. He just assumes that some woman will come along and take care of him, and you know what? One usually does. 

(beat)

Did you sleep with him?
jennifer
No...

Jen feels herself colouring. Beat. She meets Claire's eyes.

JENNIFER (CONT'D)

Not exactly.
CLAIRE

But you like him.
jennifer
Yes.
CLAIRE

I was seeing this guy in Banff. Eddie and I...it's a complicated thing. It just--it never quite seems to be over.

(beat)

You know, you'd probably be better off with a guy your own age.

Claire smiles condescendingly. Off Jen—if looks could kill.

INT. SCHOOL -- CORRIDOR -- DAY

Mark runs up to intersect with Laurel.

MARK

Hey. You're not going to believe this. I just talked to Marsh...
laurel
(tight smile)

Yeah, and you didn't bomb the exam. You aced it. I know.
MARK

Why didn't you tell me?
laurel
Because I'd have missed that look on your face.
MARK

So he asked me about my plans for next year, if I've applied to any colleges yet, and I said, "Well, I haven't really thought about it, because, you know--"
laurel
I talked to Maggie. 

They trail to a stop. Mark's grin dies.

LAUREL (CONT'D)

So what did happen?
MARK

If you're asking did we sleep together, no.
laurel
But if I hadn't turned up last night? 

Mark just stands there, his stomach sinking.

LAUREL (CONT'D)

Just be honest with me.
MARK

Sooner or later, yeah, probably. 

(beat)

So what happens now?

She thinks a beat, then manages a small smile.

LAUREL

Well, we're supposed to be making a fresh start. We should probably do that.
Mark looks at her, surprised.

INT. CAPTAIN JAVA -- DAY

TRACEY and Anika are having a quick confab.

TRACEY

I'll get there a little early, so I'll make sure they have all the lights set up.
anika
Oh, good.
TRACEY

Did you remember my costume?

They approach a table where DEREK sits waiting for Anika impatiently.

anika
Oh, yeah, it's in my locker. Meet me at 6:30. Or, no, wait, actually, I might not be finished work yet. Um, why don't you just get it yourself? My locker combo is 56, 12, 49.
TRACEY

56, 12, 49.
anika
Don't tell anybody else. 

Tracey scoots out the door. Anika passes Derek and moves to the counter to order a coffee.

anika

Regular, please.

Derek finally gets up and moves to Anika.

derek
Look, I only have a couple of minutes, all right?
anika
Uh, can we talk about this tomorrow?
derek
No, we've got to make the investment tomorrow. Otherwise it's too late.
anika
Then just give me the executive summary.
derek
Okay, this comes from a friend of a friend. The guy's aunt just died.
anika
Aw...
derek
No, she was 98, and he didn't even like her anyways, but there's this 1971 GTX sitting right in her garage.
anika
This is a car?
derek
Yeah, and the estate auction is tomorrow at 9:00, so a bunch of us guys are getting together are chipping in 500 bucks apiece, so we figure we can get the car for, like, 5,000, then turn around and sell it for 50.
anika
$50,000?
derek
Yeah, that's the beauty of it. The car is a sleeper, so nobody really knows how much it's actually worth.
anika
So what does this have to do with me?
derek
Well, you're going to lend me the 500 bucks, and then we split the profits 50-50.
anika
(hesitates)

Uh...I'm going to have to think about this.
derek
Anika, think of this as an investment in us.

He heads off. Anika gazes after him, as CRAIG, who had been listening in, leans over toward Anika.

CRAIG

Anika...it's a scam.
anika
Were you eavesdropping?
CRAIG

I was inadvertently listening...as a concerned member of the community.
anika
(starts away)

Get a life.

Craig stops her.

CRAIG

He's talking about 1,000% profit. Nobody makes 1,000% unless somebody else is getting ripped off. 
Anika throws him a look and moves off.

INT. JENNIFER'S GARAGE -- DAY

Eddie is sitting, noodling his guitar, as Jen comes in. Her expression is unreadable.

EDDIE

Hey, I'm just working on that song we wrote. I figured out something really cool for the bridge.
jennifer
I just saw Claire at Captain Java.
Beat. Eddie blanches.

EDDIE

Uh, yeah, I was meaning to talk to her, you know. I just...didn't quite get the chance, you know.
jennifer
I would say you made me look like a fool, but that's not exactly true.
EDDIE

No, listen, I'm going to set her straight. I promise.
jennifer
I made myself look like a fool. I mean, waiting around for some guy to break up with his girlfriend so I could go hitching with him. I look at myself right now, and I don't even recognize who I'm seeing.
EDDIE

Oh, hey, come on.
jennifer
Eddie, I'm going in the house for 20 minutes...and when I come back, you won't be here.

Off Jen’s look.

fade out

End of act one

act two

fade in:

EXT. BEACH AT CANCUN -- DAY

Gil, in a bathing suit and brilliant Hawaiian shirt, oils up a lovely BIKINI-CLAD CO-ED.

GIL

So after we spend the morning surfing, and the afternoon relaxing by the pool, I'm thinking we'll go out to dinner and a club, and after that...who knows?
CO-ED

It just makes me so tingly when you take charge.
GIL

Well, then, get used to tingling, babe, because the Gil-meister is a take-charge kind of guy. 

Gil's grin widens, as we discover-- 

INT. SCHOOL -- CORRIDOR -- NIGHT

This was Gil's fantasy. He's with KEVIN at Anika's locker. Kevin is trying to get the lock open. The corridor has been set up as an old-fashioned carnival midway. Some people have begun to gather, although it isn't yet in full swing.

GIL

And that's us for a week, man--sun, sand, and wall-to-wall babes.
kevin
Well, I'll ask Tracey.
gil
Dude, Tracey is irrelevant.
kevin
Tracey doesn't see it that way.
Travis has arrived to hear part of this.

TRAVIS

You guys are actually going to do this?
GIL

The only question is, how many guys are coming, and how many broken hearts will they leave behind?
Again, Kevin tries unsuccessfully to unlock the padlock.

TRAVIS

(realizing)

Hey, that's Anika's locker.
kevin
Yeah.
TRAVIS

So why are you trying to bust in?
kevin
I'm trying to get Tracey's costume, but she must've given me the wrong combination. 49...12...56.
He tries again. No luck.

TRAVIS

Maybe you got it backward or something.
kevin
I didn't get it backward.
KEVIN

Well, the kid may have a point. You get a lot of things backward.
kevin

How dumb do I look?
Gil steps in and tries the lock.

gil
56...12...49.
And it opens. Gil gives Kevin a look.

exT. WAREHOUSE -- NIGHT

Laurel and Mark unload Laurel's stuff from her moving truck. Anika, in her work clothes, looks on.

LAUREL

We spent all afternoon checking out places, but we couldn't find anything halfway decent.
mark
So we're going to leave Laurel's stuff here for a couple of days.
anika
Uh, Tyler's not going to be too happy about that.

INT. WAREHOUSE – continuous

They lug her belongings inside.

mark

Tyler's never happy about anything. It's a warehouse. Big deal. 

They set the stuff down and Laurel's CELLPHONE RINGS. She checks the call display.

LAUREL

It's my agent.
mark
Oh, perfect. Every time your agent calls, you get offered a modelling contract on the other side of the world, and that's the last I see of you for six months.
He makes it sound like a joke, but it isn't. Beat.

LAUREL

You're right...

(shuts off cellphone)

So why answer it?
mark
All right.
laurel
I hate modelling anyway.
anika
Yeah, who wouldn't? Too much glitz and glamour, not to mention all that money.

(beat)

Well, have a good evening, or at least, the best evening possible, considering Mark's going to be here till midnight. 
Anika heads off.

INT. SCHOOL -- CORRIDOR -- NIGHT

The carnival is now in full swing. 

BOY (o/s)
Ladies and gentlemen, boys and girls, gather around...Watch...the lady disappear right before your eyes.
Jennifer walks by on stilts, dressed as an old-fashioned dance-hall girl. 

Anika, dressed as the bearded lady, addresses her crew.

anika

All right, we still need someone for the dunk tank and also the kissing booth.
Gil, dressed as an Edwardian dandy, takes her up on it.

gil
I'd better take the kissing booth.

(off her look)

Hey, the idea is to make as much money as possible.
He flashes his 1000-watt grin. 

ANIKA

Well, maybe some of the girls are desperate.

INT. SCHOOL -- CORRIDOR -- KISSING BOOTH -- NIGHT

Gil is all alone. There is no line-up whatsoever and nobody even near. Three GIRLS pass. Gil calls out suavely:

GIL

Hey, ladies, make yourself a memory. Only $2.00. Ask about our special group discounts.
THE KISSING BOOTH -- later

Anika has stopped to check on Gil's progress.

ANIKA

Nobody? Not even one?
GIL

The girls are just being shy. You know how it is. As soon as somebody breaks the ice--
ANIKA

We'd better put you on the dunk tank.
GIL

(dismayed)

The dunk tank? No, not a chance.
ANIKA

Where is it you were wanting to go again? Comox? Cranbrook?
GIL

Anika...
ANIKA

Oh, Cancun, that was it.
GIL

(beat; wearily)

Fine.
ANIKA

What a guy.
THE DUNK TANK

Gil, still dry, sits gloomily on the dunking stool. There is a long line-up waiting to throw.

GIL

(unenthusiastically)

$2.00--send a legend to Mexico.
Kevin steps up to the front of the line.

kevin

That'll be my pleasure.
gil
Dude.
Kevin throws. Bingo! Gil gets dunked.

GIL

Oh, that's freezing.
THE KISSING-BOOTH

Anika installs Craig in the booth as Gil's replacement. Craig's a little hesitant.

CRAIG

Are you sure about this? I mean, there are hygiene issues here--foot-and-mouth disease...
anika
Don't worry, you won't infect anyone. Just flex your muscles. They'll come running.
craig
I look like a walking billboard for steroid abuse.
anika
Actually, you look kind of cute...in a totally preposterous sort of way. Have you ever thought of working out?
craig
Me?
anika
It might actually suit you.
craig
You think?
anika
Well, I guess someone's got to get the ball rolling.
She deposits a TOONIE into the jar. Craig looks startled, but begins to light up.

CRAIG

Hey, anything for a good cause.

Anika turns to the crowd.

anika

Here you go, free kiss. Don't worry, he's clean. Just step right up and pretend he's Brad Pitt. 

Anika corrals a passing GIRL.

anika (cont’d)

You, come on, free kiss. No, it's okay, come on. No worries.

Anika throws the girl into Craig for a kiss.

DEREK (O/S)

Anika.
Recognizing the voice, Anika beams. She turns to find Derek, dressed normally.

ANIKA

What are you doing here?
Derek takes out a slip of paper.

derek
Howard, that's the name of the guy you'll phone, okay, and here's the number.
ANIKA

I don't have $500. Well, except for my college fund.

Craig looks on with concern.

derek
So we'll use that.
ANIKA

Derek, how do we know there's no risk?
derek
Because we're smart. Besides, are you saying we're not worth 500 bucks? 

Anika hesitates and Derek hands her the slip of paper.

DEREK (CONT'D)

Okay, call him by 8:00 tomorrow morning. Okay, the auction is at 9:00. If we miss out, there's no second chance. 

Off Anika.

INT. mark and maggie’s APARTMENT -- NIGHT

Laurel is getting a snack when Mark comes in from work. Laurel smiles.

LAUREL

Hey, working guy. You heard from Travis?
mark
Not yet. Why?
LAUREL

Well, Wayne's parents called twice. Looks like he's gone AWOL.
mark
Travis on the streets after 11:00? Well, next, it's delinquency, drug addiction, and a life of crime.
LAUREL

Okay, I take it we're not going to panic?
mark
He's probably just ticked off. I don't blame him.

Laurel moves to some cushions on the floor where the couch used to be. She picks up her book and starts reading. For a long moment Mark just stands across the room smiling at her.

LAUREL

What?
mark
Nothing, just you. I've been thinking.
LAUREL

Whoops. Some of our worst conversations have started that way.

Mark comes over to sit beside her. He's trying to play casual, which belies the way he's really feeling.

mark
You need a place, right? And it's not exactly a good idea for me to stay here, so...maybe we should get an apartment together.
LAUREL

The two of us?
mark
I know it's really sudden, but I checked the listings this morning...

He pulls out a folded-up CLASSIFIED LISTING. Now his excitement is showing through.

MARK (CONT'D)

And there's a great place just across the park--two bedrooms, 600 a month, big yard, pets are okay...
LAUREL

We're getting a dog now?
mark
I called. It's available. We can check it out tomorrow morning...

(beat)

Unless you think it's a stupid idea, and then I'll just drop it.
Tiny pause. Laurel smiles wistfully.

LAUREL

No. No, I think it sounds amazing.
mark
(reading her tone)

But?
LAUREL

I called my agent back. It's...it's not a modelling gig. It's the opportunity to work as a producer's assistant on a film.
mark
But that's excellent, a chance for some hands-on experience.
LAUREL

Yeah, yeah, it's perfect...

(beat)

and it's in Toronto.
mark

(beat)

How long?
LAUREL

Four-month contract. Starts in a week.
Long beat. Mark summons a small bleak smile. He glances at the apartment listing.

MARK

Well, we came close.
LAUREL

I haven't made a decision yet.
MARK

Sure.
INT. SCHOOL -- CORRIDOR -- NIGHT

Chris is sitting alone on the periphery of the carnival making a balloon-animal. Jen, off her stilts, finds him.

CHRIS

Stilts?
jennifer
(a little laugh)

Yeah.
CHRIS

I didn't know that.
jennifer
Well...it's not the sort of thing that usually comes up in the normal course of a relationship.
CHRIS

Jen MacMahon, woman of continuous surprise. 

(beat)

How've you been?
She hesitates, then sits beside him. 

jennifer
Oh, fine. Great. How about you?
CHRIS

Sure. 

He works on his balloon for a moment.

CHRIS (CONT'D)

How's Eddie?
jennifer
Eddie left. His girlfriend came back.
CHRIS

His girlfriend?
jennifer
Claire. She's a ski instructor
Jen looks away, doing her damnedest to play casual. Beat. Chris resumes work on his balloon.

JENNIFER (CONT'D)

Balloon animals?
CHRIS

Yeah. My aunt gave me a book one Christmas, and it became one of those stupid obsessions. Picked it up again now that I'm volunteering at the Children's Hospital.
JENNIFER

I didn't know you were doing that.
CHRIS

Some weekends. Looks good on the resume for med school, and I kind of like the little guys, too. 

He finishes his balloon and holds it up, as a gift. It's a pony. He neighs. Jen takes it and discovers that tears have started trickling down her cheeks.

JENNIFER

Oh, God, I am not going to cry over a pony.
She fights against the tears. Awkwardly, Chris tries to joke.

CHRIS

Let me guess. You had a bad experience at a petting zoo?
JENNIFER

As a matter of fact, I got butted by a goat.
CHRIS

You're kidding?
JENNIFER

Ass over teakettle.
CHRIS

Talk about childhood trauma.
JENNIFER

Chris...I really wanted it to work between us...and I know this is crazy, but I really wanted the baby. I really, really wanted the baby. 

She begins to sob. For a long moment, Chris just sits there, not knowing how he should respond. Then he just wraps his arms around her.

fade out

End of act two

End of episode
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