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teaser

FADE IN:

INT. SCHOOL -- CORRIDOR – day

MARK stands in the dimly lit school corridor. Lightning flashes, revealing the shadow of a woman. Mark inspects the area.

mark

Erica?

A corpse tumbles out of a locker behind him. Mark bends down to inspect the body. Hearing a noise behind him, Mark stands and moves further down the hall.

INT. SCHOOL -- CORRIDOR – further along

A coffin sits in the middle of the hallway. He stares at it for a moment, fighting fear, then he slowly moves towards it.

Mark opens the coffin and finds it empty. ERIN stands silently behind him. Mark sees her and jumps.

mark

(startled)

Erica!

gil

Cut.

Reveal GIL and KEVIN, standing in the shadows, filming. They move to Erin and Mark.

ERIN

I'm sorry. I'm sorry. I'm sorry. It's just too funny.

gil

(frustrated)

You're a vengeance demon. Nothing is funny. Everything is dark and dangerous and angry, always angry. Can you remember that?

Erin nods, trying to restrain her laughter. Mark glares at her.

gil

(to Bekka)

Make-up, what's with the lipstick? I said blood red, not cranberry.

BEKKA approaches, trying to keep her cool.

bekka

Bloody lipstick, check.

gil

Come on, peeps, work with me here. To the top of the scene, one more time.

Gil walks off. Mark sighs and looks at Kevin.

mark

This is going to be a long day.

Kevin nods. Erin looks at Mark and smiles.

FADE OUT

END OF TEASER

ACT ONE

FADE IN:

INT. WAREHOUSE – DAY

TYLER enters carrying a plastic bag. He stops when he sees ANIKA, sitting behind the desk, feet up, and reading a fashion magazine.

tyler

Hey, do I pay you to sit around with your feet up?

anika

(unfazed)

No, you pay me to make sure the work gets done.

tyler

That container from the airport--

anika

(interrupting)

Unloaded 20 minutes ago. Byron did it between his shifts.

tyler

There's a shipment to Langley.

anika

Randy's on his way. Don't worry, it's all happening, thanks to my hard-earned skills at organizing and delegating. I came this close to breaking a sweat.

Anika smiles sarcastically at Tyler. He looks at her, trying to hide his admiration.

tyler

Well, seeing as how you have everything under control...

He grabs the plastic bag and puts it on her desk. Anika eyes the bag.

anika

What's that?

tyler

My laundry. My mom's been out of town for the last two weeks. See, I have good delegating skills, too.

Tyler smiles and walks off.

INT. SCHOOL -- CORRIDOR – DAY

Gil paces by Mark and Erin, discussing a scene. They listen, silently annoyed.

gil

Erica is seducing Gary in this scene, but it's a romantic seduction, not let's-get-it-on-right-now type of thing.

mark

That sounds great and everything, but, um...we're trying to understand it. Being the writer, you're the only one who can help us.

gil

Fine.

ERIN

Okay, so Erica, she's seducing Gary. Why exactly?

gil

"Why exactly" what?

erin

Well, what's my motivation?

gil

You're dead, okay? That's your motivation. You're a vengeance demon looking for vengeance, because that's what you do.

Mark and Erin look at Gil unsure how to respond.

INT. CAPTAIN JAVA -- DAY

SHANNON and CRAIG walk through the coffee house.

craig

So you talked to her?

shannon

Turns out she's not interested in me in that way.

craig

(wincing)

Oh, she said that?

shannon

(sighing)

Besides, it's her own personal rule that she doesn't date women who just came out of the closet.

craig

Oh, Shannon, I'm sorry.

shannon

Why? You're not the one who got turned down.

craig

Yeah, but I'm kind of the one who encouraged you.

shannon

She was actually pretty cool about the whole thing, and I totally want to remain friends with her. It's just-- I need some time to lick my wounds before I see her again.

craig

Yeah, good idea.

Craig sees something over Shannon's shoulder.

craig (cont'd)

Oh, you'd better lick fast.

Shannon turns around and sees STEVIE walking through the door. Stevie smiles and approaches them.

STEVIE

There you are.

shannon

Stevie, hey.

STEVIE

Hey. I went by your place. Your dad said you'd be here. Are you trying to stand me up or something?

Shannon gives Stevie a quizzical look.

stevie (cont'd)

My radio documentary for my Media course, you said you'd help me put together at the school studio.

Shannon

Was that today?

STEVIE

Yeah, it's due next week. Look, why don't I grab us a couple of take-outs, and we can head over?

shannon

(half-heartedly)

Sure.

(to Craig)

Great.

Shannon looks at Craig with despair.

INT. SCHOOL -- CORRIDOR – DAY

Mark and Erin are in the midst of their scene. Kevin stands in the background, filming. Gil watches on with a displeased air.

erin

I knew you'd find me. Even though I've crossed into the other world, I knew you'd come.

mark

I had no choice.

erin

Of course not. You need me too much.

Erin places a hand on Mark's chest, affectionately.

gil

(agitated)

Cut.

erin

Now what?

gil

Gee, where do I start?

As the lights come on, Kevin tries to restrain Gil and ease the tension.

kevin

You know what? Maybe we should all take a break. Five minutes, everybody.

Kevin leads Gil away. As Erin leaves, Mark looks down in frustration.

INT. SCHOOL -- REFRESHMENT AREA – DAY

Mark and Kevin stand at the candy machine with Gil, trying to calm him down.

kevin

She's not that bad.

mark

Well, actually, yes, she is that bad.

gil

(sarcastically)

You mean, you weren't enjoying it?

kevin

Listen, guys, we can fix this...in post. We can cut around her or something.

They move to a table and take a seat.

gil

Oh, there's a plan.

mark

(laughing)

Or we just make the whole thing a silent movie.

gil

A silent movie?

kevin

You know, that's not such a bad idea. We could lay some voiceovers later. It might be kind of, you know, arty.

Gil grows irritated with them.

gil

Or, hey, I know, we could turn out all the lights and film it in the dark. We could call it Blank Tape.

Gil fumes as he looks at them, overcome with frustration.

INT. SCHOOL -- STUDY HALL – DAY

The Study Hall has been set up as a changeroom area for the film. Erin talks to A.J. as she looks in the mirror.

erin

I was so nailing that scene. I was hitting the moment. Don't you think?

a.j.

Uh, yeah, sure.

A.J. starts adjusting Erin's costume.

erin

I only said I'd do this stupid film because he's my boyfriend and I wanted to show him some support and this is the thanks I get?

a.j.

(humouring Erin)

Yeah, geez. Guys...

Erin is distracted as she hears BEKKA talking to Mark in the next room.

INT. SCHOOL -- COURTYARD – DAY

Bekka talks to Mark, somewhat flirtatiously, about his acting.

bekka

You were just great. I mean, seriously, have you ever thought of becoming an actor?

mark

Not after this. Man, what a disaster.

bekka

Oh, that's not your fault. I mean, I'd love to see what you could do with a real script and a real director, not to mention a real co-star.

Mark looks around, uncomfortable with Bekka's attention.

TRAVIS saunters in through the other entranceway, carrying his costume. Bekka and Mark turn to greet him.

bekka

Here you are.

mark

Hey, man, how's it going?

travis

I'm living at Wayne Litvak's house. How do you think it's going?

Travis starts down the hallway. Bekka follows after him.

INT. SCHOOL -- CORRIDOR – CONTINUOUS

Bekka talks to Travis as they walk down the hallway.

BEKKA

You were supposed to be here an hour ago.

travis

Look, it's not my fault. On Saturdays, Wayne's family has Thanksgiving breakfast.

INT. SCHOOL -- REFRESHMENT AREA – CONTINUOUS

They enter the refreshment area. Travis stops at the candy machine and turns to Bekka.

bekka

It isn't Thanksgiving.

travis

It is at Wayne Litvak's house. They do it every week, and you eat pancakes, and everyone has to say three things they're grateful for. It's like living with Ned Flanders. Besides, I'm just an extra. It doesn't really matter if I'm late.

bekka

You have responsibilities, Travis. Now, go get changed.

travis

Yeah, yeah, yeah.

Travis walks off. Bekka sighs to herself.

bekka

Why can't you be more like your brother?

erin

Don't tell me.

Bekka turns as she hears Erin's voice.

erin (cont'd)

You're having fantasies about Mark Deosdade.

bekka

(annoyed)

Oh, don't be ridiculous.

Bekka turns and starts to walk away. Erin follows.

erin

Do you actually think Mark even notices you?

bekka

I've never even thought about it.

INT. SCHOOL -- CORRIDOR – CONTINUOUS

Erin continues to follow Bekka, goading her.

erin

And, oh, excuse me, you already have a boyfriend…Mark's little brother.

bekka

You have a boyfriend, too.

erin

What's that supposed to mean?

bekka

I like Mark as a friend. I mean, you were slobbering all over him on set.

erin

(defensively)

I was acting.

bekka

Is that what you call it?

Erin stands with her hand on her hip and attempts to defend herself.

erin

I am here to make a film with my boyfriend, Gil, to whom I am extremely loyal, and if there are any tramps on set, I am certainly not one of them.

Bekka looks Erin up and down, critically.

erin

It's a costume, Bekka. Do you think I want to look like this?

They both storm off in opposite directions.

INT. SCHOOL -- BOYS' WASHROOM – DAY

Kevin stands with Gil in the bathroom and listens to him gripe about the film.

gil

All I wanted to do was make a decent little movie, and what do people do? They trample on it. They wipe their feet--

kevin

Dude, if you keep this up, you're not going to have a film, you're not going to have a girlfriend.

gil

Fine.

kevin

In fact, you won't have any friends at all, me included. So just figure out what really matters here, okay? And let us all know what you decide.

Kevin shakes his head at Gil and exits.

INT. CAPTAIN JAVA – DAY

JENNIFER stands with EDDIE at the counter. He stirs his coffee as they talk.

jennifer

So you need a demo, right? Something to showcase your work?

eddie

Yeah, I'll get around to it.

jennifer

But you haven't gotten around to it, so I was thinking, I'll produce it for you.

They move to a table and sit down.

eddie

What do you know about producing a CD?

jennifer

Absolutely nothing, but I can research it and find out.

eddie

(sighing)

I've got a more immediate problem. I just got evicted.

jennifer

From your apartment?

eddie

Yeah, apparently, I'm a few months behind on my rent.

jennifer

Eddie.

eddie

Yeah, I'd sleep in my car, but it died on me last month.

Jennifer just looks at him. And shakes her head.

Jennifer

When it comes to music, you're a genius, but when it comes to living your life, you are hopelessly incompetent. Do you realize that?

eddie

Yeah, pretty much.

Eddie smiles and shrugs, playfully.

INT. SCHOOL -- REFRESHMENT AREA – DAY

Erin spots Gil and moves to him. He looks at her, humbly.

gil

I've been looking for you...

erin

Me too.

gil

'Cause I've got something I need to say.

erin

Me first. Look, I know we got off to a rocky start, but I just want you to know that I truly believe this is going to be an awesome movie when we're done, because I believe in you, and I'm proud of you. Now, what did you want to say?

gil

(hesitatingly)

I've come up with this concept.

Gil looks at Erin. He takes a breath.

INT. SCHOOL -- STUDY HALL -- DAY

Bekka and A.J. react to Erin's news.

bekka

A silent movie?

a.j.

He says he's inspired by the iconic quality of my beauty, like Uma inspires Quentin, so this way, he can totally maximize it. How neat is that?

INT. SCHOOL -- REFRESHMENT AREA – DAY

Gil stands with Kevin at the candy machine.

gil

You've got to look at the big picture, you know? Erin's my girlfriend, and she's great, and I've dreamed of being with her since I was, like, 12, and, hey, if I thought about it, I probably even almost kind of love her or something.

kevin

Oh, yeah?

Kevin looks at Gil with interest, then begins to walk away. Gil follows.

gil

And besides, I'm here to make a movie with my buds, right? We really need to lighten up and have some fun.

kevin

Hey, now, that's an idea.

Kevin stops and turns to Gil, supportively.

INT. SCHOOL -- CORRIDOR – DAY

The corridor is darkened as they prepare to film the scene. Erin has just come upon Mark and he's turned around. Gil is talking them through it.

gil

Okay. You're mesmerized by the appearance of this beautiful girl, but also afraid, because her beauty is dark and terrible. Can it really be Erica? Yet it seems to be, and she draws you near. She strokes his cheek, urging him to be calm.

Erin follows Gil's directions, but in an exaggerated way. Mark grows uncomfortable. Gil interrupts.

gil (cont'd)

Yeah, okay, so maybe she doesn't stroke his cheek. Gary pulls back from her.

Erin pulls her lips close to Mark's. Gil grows agitated.

gil (cont'd)

No, see, Erica lets go of him so that he can pull back!

Erin kisses Mark.

gil (cont'd)

Cut. Cut!

The lights turn on. Erin pulls away from Mark and straightens. Gil is fuming.

gil

What the hell was that kiss for?

erin

(flustered)

It was--it was an acting choice.

gil

How can you make an acting choice? You can't act!

erin

Ohh!

Upset, Gil and Erin storm off in opposite directions. Mark sighs heavily.

FADE OUT

END OF ACT ONE

ACT TWO

act two

INT. SCHOOL -- RADIO STUDIO -- DAY

Stevie sits at the console, intent and focused. Shannon sits in the corner, looking and feeling superfluous.

MAN'S VOICE (v/o)

I never believed in love at first sight, not until I saw her.

stevie

I'm calling it 'That Old Black Magic'.

shannon

What gave you that idea?

stevie

Love. Hey, everyone's got something to say on the subject.

WOMAN'S VOICE (v/o)

Falling in love is like falling into water. She was just standing on the terrace, and then she turned around.

Shannon gets up and sits next to Stevie.

shannon

Have you thought about maybe letting the monologues play through a bit more, instead of chopping them all up?

stevie

I think I know what I'm after, okay?

shannon

Look, why did you ask me to help out if all I'm supposed to do is keep quiet in the corner?

stevie

Because I need you.

shannon

For what?

stevie

(jokingly)

You're the one with keys to the studio.

Shannon grows irritated. She stands and throws the keys on the desk.

shannon

You know what? I actually have things to do today. Lock up when you leave.

Shannon storms out of the studio.

stevie

Shannon. Oh, come on.

Stevie sighs to herself, and rolls her eyes.

INT. SCHOOL -- HALLWAY/RADIO STUDIO -- CONTINUOUS

Shannon starts to walk down the hall. Stevie enters the hallway and calls after her.

stevie

Shannon...wait. Look, why are you being so weird?

shannon

You've been ignoring me the entire time we've been in the studio.

stevie

I told you, it's due next week. I'm working under a really tight deadline.

SHANNON

So that gives you an excuse to treat me like part of the furniture?

stevie

Look, I'm sorry if there was confusion about that whole date thing. If we're going to get all high school about this, then maybe we need to take a little break from each other.

shannon

Fine by me.

stevie

I'll drop the keys off at your house.

Stevie turns and moves to the door. She tries to open it, but it's locked.

stevie

It's locked.

Shannon tries the other door and discovers it is also locked.

INT. SCHOOL -- ALCOVE -- DAY

Kevin stands outside the Girls' Washroom and knocks on the door. Gil leans against the wall.

kevin

Erin?

gil

My girlfriend's tongue was halfway down his esophagus. It's a miracle we didn't have to perform a tracheotomy.

kevin

(to Erin)

Gil says he's...he's very sorry. and he didn't mean what he said.

gil

After everything I put up with, and for her sake.

kevin

(to Erin)

He says he wants you to come out so you can talk about it.

erin (o/s)

Tell Gil Kurvers he's a bully and a jerk.

Gil huffs and leans against the wall.

INT. SCHOOL -- STUDY HALL – DAY

Bekka stands with Mark as he gets his costume adjusted.

bekka

My God, are you all right? I mean, she was on you like a ferret.

mark

Well, you know, if I just left right now, I could catch the end of the game on TV.

Mark starts towards the door.

INT. SCHOOL -- CORRIDOR – CONTINUOUS

Bekka follows Mark, laughing flirtatiously. She starts to apply make-up to his face.

bekka

God, it's just so great the way you can handle things. I mean, especially now. I know how you must be feeling. You know, breaking up with Laurel...

mark

Well, it wasn't exactly breaking up, since we weren't together in the first place.

bekka

Yeah, but she meant such a lot to you and now it's over.

mark

Yeah, well, life goes on.

bekka

Yes, it does, it truly does, and I guess what I'm saying is...if you ever feel like you need a friend...

In the background, Travis walks by. He spots Bekka flirting with Mark. Bekka sees Travis, and walks off in his direction.

INT. SCHOOL -- CORRIDOR -- moments later

Travis storms down the hall. Bekka tries to keep up.

travis

What exactly is going on between you and my brother?

bekka

What on earth are you talking about?

Travis stops and looks at Bekka.

travis

I'm not an idiot, and I'm not blind.

bekka

I respect Mark as an intelligent and mature person.

Travis rolls his eyes and walks off.

INT. SCHOOL -- HALLWAY/RADIO STUDIO -- DAY

Shannon and Stevie are trapped outside the radio studio. Shannon takes a seat, deflated. Stevie tries to get someone's attention outside.

stevie

Hello? We're stuck in here!

shannon

No one's going to hear you.

stevie

Someone's shooting a film today.

shannon

Yeah, way on the other side of the school. Good luck.

Stevie takes a seat next to Shannon. There is a small silence before Stevie addresses Shannon.

stevie

So what are we supposed to do?

shannon

Maybe we could start a fire and set off the smoke alarms?

stevie

There's a plan…Got a lighter?

shannon

We could rub two sticks together.

stevie

See any sticks?

shannon

(annoyed)

Then I guess we just sit here like a couple of idiots and hope somebody finds us.

stevie

You can be an idiot. I'll just wait.

Shannon looks at Stevie with resentment. Stevie looks at her remorsefully.

stevie

That was actually supposed to be a joke.

shannon

(dryly)

Good one.

Shannon glares at Stevie for a moment. She shakes her head and looks away.

INT. WAREHOUSE – DAY

Anika enters, carrying a pop. Tyler approaches her, flustered.

tyler

Where have you been?

anika

On my break. Is there some problem?

Tyler brandishes a receipt.

tyler

A dry-cleaning receipt for 25 bucks, on top of the 15 bucks I had to pay the cab driver to bring my clothes back here.

anika

Yes?

tyler

I told you to do my laundry, and you sent it to the most expensive one-hour dry-cleaner in the Lower Mainland?

anika

Never settle for anything less than the best.

tyler

Yeah, well, it's coming out of your paycheque.

anika

Oh, I don't think so.

tyler

Really?

Anika turns to Tyler and gives him a firm look.

anika

Well, the accountant would need to know what the deduction was. Then you'd have to explain to your dad how come you're using employees to run personal errands.

tyler

(backing off)

Fine, I'll pay for the dry-cleaning...

anika

I think that's best all around.

Tyler changes his tone.

tyler

(smiling)

But in exchange, you're going to take me out for dinner.

anika

(aghast)

I beg your pardon?

tyler

I'll pick the restaurant.

Tyler smirks and walks away. Anika stands in place, shocked.

INT. SCHOOL -- GIRLS' WASHROOM -- DAY

Erin locks the bathroom door and turns to A.J.

ERIN

If Gil hadn't wanted me to kiss Mark, he shouldn't have written it into the script.

A.J.

He didn't write it into the script.

ERIN

Whose side are you on?

A.J.

Well, your side, obviously, but if you look at it from Gil's point of view--

ERIN

(interrupting)

All right, all right, so maybe, maybe I got a tad carried away. It's what happens to creative people in the heat of the moment. I mean, I'm only human, right? And it's like-- I want to be totally committed to my boyfriend, but sometimes, these feelings just come over you—

Erin stops as she hears a knock on the bathroom door.

bekka (o/s)

Erin, it's me, Bekka.

erin

Go away.

bekka (o/s)

Just open up, all right?

A.J. moves to the door and opens it. Bekka enters and approaches Erin.

bekka

So apparently, Gil wants to talk.

erin

(dramatically)

Tell Gilbert he had no right to say those hateful things about me, but if he's really and truly remorseful, then maybe I'll meet him outside by the bicycle rack.

Biting her tongue, Bekka turns and exits.

INT. SCHOOL -- REFRESHMENT AREA -- DAY

Gil, Kevin and Mark listen as Bekka informs them.

bekka

She says forget it. She hates you, and she hates the movie.

gil

What did I tell you?

bekka

But fortunately, I have an idea.

The boys turn and look at Bekka, awaiting her plan.

INT. SCHOOL -- HALLWAY/RADIO STUDIO -- DAY

Shannon sits on the floor, as Stevie lies on the bench behind her. Stevie gingerly tries to explain things.

stevie

Listen, if it seemed like I was shutting you out earlier, I'm sorry. It's just...tricky.

shannon

What is?

stevie

I really do like you.

shannon

As a friend.

stevie

Yeah.

shannon

We've covered this already. You don't date women who've just come out because they're flakes and head cases...

stevie

I didn't say that.

shannon

And you can't possibly trust them.

Stevie sits up and moves next to Shannon.

stevie

It's me that I don't trust, okay? Look...when I get involved in a relationship, I really get involved. I can't seem to do things halfway…which means I always seem to wind up getting hurt.

shannon

Okay, I'm lost here.

stevie

I'm pretending to be your buddy, which is really weird, because that's not the way I feel, so basically, I'm a big coward, all right? And I'm stuck in a school hallway, and I might be here all weekend, and it's only going to get worse, because sooner or later, one of us is going to have to pee.

shannon

So you have to pee?

stevie

No, I was just being hypothetical.

shannon

So things aren't too bad yet.

Shannon stands and sits on the bench.

shannon (cont'd)

All I know is that the custodian starts his shift at 4:00, so we just have to hang in till then.

stevie

I think we can handle that…

Stevie stands and sits next to Shannon on the bench.

stevie (cont'd)

a couple of tough, smart women like ourselves.

Stevie laughs awkwardly, as Shannon faintly smiles.

INT. JENNIFER'S GARAGE -- DAY

Jennifer enters, and is followed by Eddie, who's carrying a duffel bag, guitar case and a sleeping bag. Jen points to the couch.

jennifer

It looks old, but it's comfy, you know?

eddie

You sure your mom's okay with this?

jennifer

Well, you're only staying until you get things sorted out, and you will get things sorted out. I'll make sure of it.

eddie

Is that a threat?

jennifer

No, it's what friends are for.

eddie

Oh, is that what we are, friends?

jennifer

That's what I've been, you know...

eddie

Yeah, of course…friends is what it's all about.

Eddie gives Jennifer a smile and moves past her.

INT. SCHOOL -- HALLWAY/RADIO STUDIO -- DAY

Shannon and Stevie sit next to each other on the bench. Shannon nervously starts to speak.

shannon

So...um...how do you feel if you don't feel like my friend?

stevie

How do you feel?

shannon

You already know how I feel, idiot.

stevie

So...What are we going to do about it?

Stevie leans towards Shannon and they kiss. Shannon smiles and they kiss again.

INT. SCHOOL -- CORRIDOR -- DAY

Gil and Kevin look on as Mark rehearses the scene with Bekka, who is playing Erica's part.

mark

I didn't have a choice.

bekka

Of course you didn't. You need me too much.

kevin

(to Gil)

Hey, she's not bad, actually.

gil

Yeah, she's really good.

mark

I can't go with you.

bekka

But you will.

gil

It means we'll have two different vengeance demons, but maybe we can do something about it in post.

Bekka pushes Mark onto a table and kisses him. Gil and Kevin watch with shock and surprise.

kevin

Whoa.

travis (o/s)

Cut!

gil

What do you mean, "cut"?

Gil looks in Travis' direction. Travis walks past him and up to Bekka. Bekka backs away, surprised herself.

travis

I don't believe you.

gil

You're an extra. You don't call "cut."

bekka

I was acting.

mark

Guys, just take it easy.

travis

And you're my brother with my girlfriend, my ex-girlfriend.

Travis walks off. Mark follows him.

mark

Travis.

bekka

Mark.

Erin approaches Gil, angry and confrontational.

erin

You kept me waiting for half an hour by the bicycle rack--

gil

(interrupting)

I kept you waiting?

erin

And then you go and replace me, just like that, with some tramp.

Erin grabs a wooden stake from the props table.

gil

Hey, knock it off.

erin

I hate you!

gil

Erin!

Erin wields the stake and chases Gil down the hall.

gil

No!

Kevin and A.J. exchange looks.

KEVIN

I'd say that's a wrap.

Kevin picks up his camera and they head off. 

FADE OUT

END OF ACT TWO

END OF EPISODE
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