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INT. SCHOOL -- HALLWAY -- DAY

GIL hurries down the hallway, looking at his watch. ERIN watches him pass by as she waits next to ANIKA’s locker. She follows Anika as she walks away down the hall.



ERIN

It's getting worse. People are starting to talk.



ANIKA

About what?



ERIN

Gil Kurvers' play.



ANIKA

Oh, that.



ERIN

People know it's about me and Gil, and now that Laurel Yeung is in it, they're actually going to buy tickets.

Anika stops and turns to face Erin.



ANIKA

That's the part I don't understand. Why on earth would Laurel Yeung want to play you?


(off Erin’s hurt expression)

I ask this in a very supportive way.

They resume walking.



ERIN

We've got to do something before this gets completely out of control.

INT. SCHOOL -- LIBRARY -- DAY

Gil approaches LAUREL as she goes to sign out a book.



GIL

Laurel? Look, I know you're super busy...



LAUREL

Yeah, I've got to hand in this essay. It's already three days overdue.

Gil follows Laurel into the study hall.



GIL

I just wanted to let you know before you heard from someone else...Kevin Mickelson? Looks like he's not going to be able to do our play.



LAUREL

Why? What happened to him?



GIL

I had to let him go. You see, I just didn't feel like he really got the character. It was nothing personal, just one of those creative decisions.

Gil follows Laurel out into the hall.



LAUREL

So who's going to play Gary?



GIL

Well, that's the thing. Sometimes you look around, and you discover the perfect person is right there in your own backyard, and, sure enough, there he was.

Laurel reaches the foot of the stairs. She goes up a few steps, then turns to face Gil.



LAUREL

There who was?



GIL

Me. I know this is unexpected, but...I created Gary, you know, so I know how he thinks, how he walks, how he talks. I mean, I know where he lives, so basically, that's why I decided...



LAUREL

Sure, that makes sense.



GIL

You're okay with this?



LAUREL

Hey, you're the artist. I'm just here to help bring your vision to life.

Laurel heads up the stairs. Gil looks relieved.

INT. GIL’S FANTASY -- NIGHT

Camera flashes go off. A crowd of fans cheer as Gil and Laurel descend the stairs. Gil is in a tuxedo and holds an Oscar.

INT. SCHOOL -- HALLWAY -- DAY -- RESUME

Gil stands at the foot of the stairs, waving to the imaginary fans and paparazzi. KEVIN approaches.



KEVIN

You okay?



GIL

I'm great. I'm the artist.

END OF TEASER

ACT ONE

INT. JENNIFER’S GARAGE -- MORNING

JENNIFER and CHRIS enter, just returning from a run.



JENNIFER

Is that the fastest you can run?



CHRIS

I don't want you eating dust, not in your condition.



JENNIFER

My condition.



CHRIS

Besides, when I run behind, I get such an excellent view. Come on, I'll make you breakfast.

He heads for the door to the house.



JENNIFER

No, you go ahead. I'm not such a big morning eater.

She starts to open a power bar.



CHRIS

Whoa, what is that?



JENNIFER

What does it look like? Breakfast.



CHRIS

You ever checked what's in those things?



JENNIFER

They taste good.

She goes to take a bit, but Chris snatches it out of her hand.



JENNIFER

Chris.



CHRIS

Look, it's about time you started thinking about this stuff.



JENNIFER

It's my stomach.



CHRIS

And now you're eating for two. Come on.

INT. CAPTAIN JAVA -- MORNING

SHANNON enters, looking tired. MAGGIE is just taking the chairs off the tables and setting them upright.



MAGGIE

Mocha and an apple muffin?



SHANNON

Sure. Thanks.



MAGGIE

You know, if I were you, I'd eat at home--get that extra half-hour's sleep.



SHANNON

Yeah, except "home" is Jennifer's place these days. I mean, it's great she's letting me crash, but it gets a little crowded there.



MAGGIE

Time to move back in with your parents?



SHANNON

Mm, I'm don't think that's an option.

Maggie goes behind the counter and prepares a coffee for Shannon.



MAGGIE

An option for now or an option for good? I mean, it's not my business.



SHANNON

Let's just say things are a little strained.



MAGGIE

Well, maybe it's time to get your own place.



SHANNON

As if I could afford that.



MAGGIE

Well, Laurel and I could use a roommate. Rent just went up-- 900 a month. That'd be 300 apiece.

She smiles and hands Shannon her coffee.

INT. SCHOOL -- HALLWAY -- MORNING

Laurel and Shannon walk down the hallway together.



LAUREL

I think it's a great idea. I'm not here half the time, and Maggie's broke.



SHANNON

So am I.



LAUREL

Well, I could loan you some money until you get a job. You don't snore, do you?



SHANNON

No.



LAUREL

Well, Maggie does, like a chainsaw.

They laugh. CRAIG falls into step behind them.



CRAIG

Tell me all. I will ease your pain.


(to Laurel)

Kurvers' play?



LAUREL

Okay, I know it sounds crazy, but I'm having fun. No, seriously. It's a sweet little piece about two lonely people.

They enter the study hall. Craig holds out two hands, as if comparing.



CRAIG

"Bread" and "butter"-- "sweet" and "Kurvers"?



SHANNON

These are not words that go together.



LAUREL

Okay, I admit that when I first agreed to do this, it was for the extra credit, but it turns out I really like acting...and Gil actually has talent.



SHANNON

Actually, no. What Gil has is adolescent male obsession.



CRAIG

Yeah, whatever you think he's doing, it's all about getting lucky.

Craig and Shannon start to walk away.



LAUREL


(calling after them)

Guys, take my word. It isn't like that.

Craig and Shannon shake their heads sadly and walk away. Laurel laughs.

INT. SCHOOL -- BOYS’ SHOWER -- DAY

Gil, wearing only a towel, admires himself in the mirror. Kevin dries off nearby.



GIL

I think she wants me.

Kevin ignores him.



GIL

That's it? No comment?



KEVIN

I thought you were having a private moment, some kind of fantasy thing.



GIL

No fantasy. This is for real.



KEVIN

Laurel Yeung? She's the hottest girl at McKinley.



GIL

Hey, tell me about it.

They walk into the change room and start to get dressed.



KEVIN

She's a model-- A girl like that wouldn't even throw rocks at you. She'd hire someone else to do it.



GIL

It's the play, man. My play has touched her, way down deep, where women live.



KEVIN

Is that why you dumped me? Because you've got this crazy idea?



GIL

Dude, she called me an artist. This play is changing my life.

INT. SCHOOL -- GIRLS’ WASHROOM -- DAY

Erin talks to Anika, who is in one of the stalls.



ERIN

You could do costumes for Gil's play.

Anika exits and walks to the sink.



ANIKA

And why would I do that?



ERIN

Because that way you'd be right there to keep an eye on things, as my best friend. Please.



ANIKA

Actually, I could do more than that. I could suggest little changes to the play.



ERIN

That's right, you could, and you can be totally persuasive.



ANIKA

In fact, I could make sure the play portrayed your character any way I wanted. I mean, any way we'd want, because, of course, we'd want the same thing.



ERIN

Well, exactly.



ANIKA

Being best friends.



ERIN

Anika, if you'd do this, it would really be amazing.



ANIKA

This could work out perfectly.

Anika smiles mischievously.

INT. SCHOOL -- HALLWAY -- DAY

BEKKA follows MITCH to his locker.



BEKKA

You know, if it's a hassle, I can get the notes from you later.



MITCH

Hey, no problem. I'll just grab them out of my binder.

WAYNE watches eagerly from around the corner. Mitch opens his locker and finds it stuffed with diapers.



MITCH

What the hell?



BEKKA


(laughs)

Are you storing those for your sister, or do you have a problem we don't know about?

Wayne speaks up.



WAYNE

You know, people's bladders mature at different times, not always in conjunction with their chronological age, but eventually, it all works out.

Wayne smiles and walks away. Bekka laughs and walks away as well. Mitch glares at Wayne as he departs.

INT. SCHOOL -- REFRESHMENT AREA -- DAY

PAIGE approaches MARK by the snack machines.



PAIGE

Hey, I've been looking for you.



MARK

What's up?



PAIGE

This afternoon--I've got to be at work from 3:30 to 8:30, but I've got to get out of there at 6:30. Is there any chance you could...



MARK

Yeah, sure, I can do that. I'll just go to work a couple of hours early.



PAIGE

Great, thanks. You're a pal.

Paige starts to walk away.



MARK

What's the deal? You've got problems babysitting?



PAIGE


(turns and smiles)

No, actually, I've got a date.

Mark’s noses is out of joint, but he tries to hide it.



MARK

A date?



PAIGE

Yeah. So I'll see you at 6:30.

Paige walks away. Craig joins Mark.



CRAIG

Last I heard, you had a date with Paige.



MARK

Nah, we called that off.



CRAIG

What happened?



MARK

It was a mutual decision.

Craig frowns skeptically.

INT. SCHOOL -- HALLWAY -- DAY

Chris approaches Jennifer as she comes down the stairs. He takes a salad out of a bag and offers it to her.



JENNIFER

Hey, what's this?



CHRIS

Lunch.



JENNIFER

Uh, well, thanks, but I brought my own.

She walks away, but Chris follows her.



CHRIS

Yeah, but this is better. A tofu and bulgur salad.



JENNIFER

Tofu and what?



CHRIS

Protein and fiber, which is important. Pregnancy can cause constipation.



JENNIFER


(turns to confront him)

This is ridiculous.



CHRIS

No, it's not. It's a scientific fact.



JENNIFER

No, it's ridiculous to be talking about this in the middle of a school hallway, to be talking about it anywhere.

Chris follows her as she walks into the study hall.



CHRIS

I've done some research, okay? Nutrition is crucial for you and the baby.



JENNIFER


(sits down)

Well, I'm having a salami sandwich.



CHRIS


(sits down)

Are you kidding? Nitrate death-slices?



JENNIFER

You're actually serious, aren't you?



CHRIS

You don't believe me, go on-line. There's a zillion websites.



JENNIFER

Okay, Chris, I'm really glad you care, and I am glad we're in this together, but I'm fully capable of feeding myself.

She takes a bite of her salami sandwich. Chris shakes his head, horrified.

INT. SCHOOL -- HALLWAY -- DAY

Shannon approaches Jennifer at her locker. Jennifer is eating potato chips, trying to keep the bag out of sight at the same time. She has her back to Shannon.



SHANNON

I mean, it's been really great, and I totally appreciate staying with you...



JENNIFER

But you want someplace permanent. Sure, I understand.



SHANNON

So you're okay with this?



JENNIFER

Yeah, I think it's a good idea. Go ahead.



SHANNON

So why aren't you looking at me?

Jennifer turns to face Shannon.



JENNIFER

Look, Shannon, I'm not a bad person because I'm eating potato chips, right?



SHANNON

Of course not. Why, did someone say you were?



JENNIFER

Chris. I decide to keep the baby, and suddenly, he's morphed into the food police.



SHANNON

Are you really sure about this?



JENNIFER

Yes, I just saw him, and he's...He's making me high-fibre lunches.



SHANNON

No, I meant having the baby.



JENNIFER


(nods)

Yeah, I am.

She doesn’t sound all that certain.



SHANNON

Wow.



JENNIFER

Tell me about it.



SHANNON

I mean, it's not too late--not saying that you shouldn't do this.



JENNIFER

I know.

Jennifer locks her locker, and she and Shannon walk down the hall.



SHANNON

I'm just...I mean, as your best friend...



JENNIFER

You're naturally concerned that I'm throwing away my whole future, like, I'm 17, and all I have to look forward to is poverty and diapers.

They walk into the study hall.



SHANNON

I wasn't going to put it that way.



JENNIFER


(stops and turns to face her)

No, but I do, every night when I wake up at 4:00 in a cold sweat.



SHANNON

But you're okay?



JENNIFER

Yeah, I think so. I mean, I'm totally terrified, but I'm okay.

They hug.



JENNIFER

Except now, I feel guilty every time I look at a pretzel. Just take these away from me.

She thrusts the bag of chips into Shannon’s hands and hurries away, laughing.

INT. SCHOOL -- AUDITORIUM -- DAY

Gil and Laurel stands on stage, reading from their scripts.



LAUREL

There's so much going on inside, and people never take the time to get to know each other.



GIL

Yeah, we talk about the trivial things, but we never really say what's in our heads or in our hearts.



LAUREL

I'm really glad that we got to have this time to get to know each other.



GIL


(takes her hand)

It's a voyage of discovery, and it's only just beginning.



LAUREL


(looks at her script)

Exactly where does it say that in the script?



GIL

Sometimes you've got to go beyond the script.



LAUREL


(rolls her eyes)

Great.

END OF ACT ONE

ACT TWO

INT. SCHOOL -- STUDY HALL -- DAY

Laurel enters and joins Craig and Shannon at a table.



LAUREL

If you see Gil coming, hide me.



SHANNON

Oh, no, don't tell me.



LAUREL

Fine, you were right.



CRAIG

The Kurvers mind is a seething cauldron of adolescent fantasy. If you go there, carry pepper spray.

Craig heads for the door.



SHANNON

Sounds like it may be time for you to give up show business.

She follows Craig out. Laurel follows them down the hall.



LAUREL

But I can't quit the play. I need the extra credits. You know, I was enjoying myself. This is totally unfair.



SHANNON

So go talk to him and tell him that.



CRAIG


(skeptical)

Talk? To Gil Kurvers?



LAUREL

You're right. I just have to sit him down and set him straight.



CRAIG

Boy, you're an optimist.



LAUREL

Besides, he's not a complete moron. I don't need to hit him over the head. He'll get the message.



CRAIG


(grins)

Yeah, hit him over the head.



SHANNON

It's safer.



CRAIG

With a plank.

INT. SCHOOL -- HALLWAY -- DAY

TRAVIS approaches Mitch at his locker.



TRAVIS

Hey, man. Staying dry?

Mitch glares.



TRAVIS

So what's with the diapers, anyway? Bekka told me.



MITCH

It's nothing at all, man. Just a certain little jerk trying to be funny.

At that moment, Wayne comes through a door and walks past. Mitch catches up to him



MITCH

You're a dead man.



WAYNE

Mitch. Surely, you don't think that I had anything to do with--



MITCH

Just as soon as you're off school property, I'm going to--



WAYNE

Seriously. I had no idea. I was appalled. Cross my heart...hope I don't wet the bed.

Mitch lunges for him, but Wayne darts behind Anika.



ANIKA

Can I help you?



MITCH

That's it. Hide behind a girl.



ANIKA

Oh, and about your embarrassing little problem? Try limiting your liquid intake before nighty-nights.

Wayne waves at Mitch from behind Anika.

INT. CAPTAIN JAVA -- DAY

Gil follows Laurel as she walks to a table with a cup of coffee.



GIL

Look...I understand. You're feeling confused.



LAUREL

I'm not sure "confused" is the word.

Gil and Laurel sit down.



GIL

I mean, Erica is confused...by her own physical longing.



LAUREL

I beg your pardon?



GIL

That's what I wanted to talk about, because it was suddenly so clear at rehearsal.



GIL

Erica is, like...practically this goddess, and she's the hottest girl in the school.



LAUREL

Not according to the script.



GIL

And Gary's just a guy, you know. She's never really thought about him, but suddenly, fate throws them together, and she starts feeling this...this thing.

Under the table, Gil starts to stroke Laurel’s knee.



LAUREL

Is that a hand on my knee?



GIL

And naturally, this is confusing.



LAUREL

There is nothing between us.



GIL

I know, that's what Erica keeps telling herself.



LAUREL

No, forget Gary and Erica. I am talking about Gil and Laurel.



GIL


(grins)

Fine. You're right. We're talking about Gil and Laurel.



LAUREL


(slowly and emphatically)

Okay, and Laurel is not in love with Gil. Laurel doesn't have any physical longing to be confused by. Laurel is stuck doing this play, and she just wants to get on with it, so take your hand off my knee.

Gil reluctantly removes his hand from her knee.



GIL

You're stuck doing my play?



LAUREL

I'm doing it for the extra credits, all right? It was either this or fail the course.



GIL

So it didn't...you know...touch you? Way down deep?



LAUREL

Gil, it's a 10-minute high-school skit. It's not going to change anyone's life. I'll see you later.

She gets up and walks away. Gil shakes his head.

INT. SCHOOL -- REFRESHMENT AREA -- DAY

Chris meets Jennifer by the pop machines.



CHRIS

So, hey, after school.



JENNIFER

What about it?



CHRIS

I'm just wondering what you were doing. I thought maybe we could get together.

Jennifer gets a drink from the pop machine. She holds it up so that Chris can see it’s just bottled water.



JENNIFER

And what...run some blood sugar tests?



CHRIS

You're right. You're an intelligent person. You can feed yourself.



JENNIFER

Oh, good lord. Next, I'll be tying my own shoes and dressing myself.



CHRIS

That's the woman I love. Independent, capable...

They kiss. Chris pulls away and looks at her.



CHRIS

Have you been eating peanuts?



JENNIFER


(rolling her eyes)

Oh, for God's sake.



CHRIS

It just smells like it.

Jennifer waves a bag of peanuts in his face.



JENNIFER

Yes, Chris. Yes, I've been eating peanuts, and potato chips, and washing them down with litres of cola. Notify the authorities! Call social services!

She walks away angrily. Everyone in the area has noticed the big scene.

Wayne is leaning against a pillar nearby. He comments sagely, based on his long years of experience.



WAYNE

Girls--They really are a mystery, aren't they?

He walks away. Chris shakes his head.

In the hall, Travis and Mitch watch Wayne walk away.



TRAVIS

He's right. You can't touch him. Ravenson would expel you.

They walk down the hall together.



MITCH

Who said anything about touching anybody? You know me. I'm not that kind of guy.



TRAVIS

So...what are you talking about?



MITCH

People at this school need to know the truth about Wayne Litvak.

INT. SCHOOL -- HALLWAY -- DAY

Anika accosts Gil as he walks down the hall.



ANIKA

Hey, Gil. I've been thinking. This play of yours...you need someone to do costumes.



GIL

Whatever Gary wears, he's still going to be a loser.



ANIKA

Sure, whatever, but what I'm saying is I'm offering to help you, so we need to talk concept--Where these characters come from, where they end up.



GIL


(angrily)

They end up nowhere. I'm cancelling the play.

Anika is stunned. Gil walks away.

INT. SCHOOL -- LIBRARY -- DAY

Laurel is signing out another book. Anika approaches her.



LAUREL

Hi.



ANIKA

What on earth did you say to him?



LAUREL

Who?



ANIKA

Gil Kurvers. I just ran into him. He's a quivering mess.



LAUREL

We just had a little talk. It's no big deal.

Laurel heads out into the study hall. Anika follows her.



ANIKA

Well, it was to him. He's cancelling the play.



LAUREL

Oh, he can't do that.



ANIKA

Well, then you'd better go fix him.



LAUREL

This is ridiculous. Just 10 minutes ago, he was groping my leg, and now he's got the nerve to go all sensitive?



ANIKA

Laurel, he is a person.

Laurel heads out into the hall, with Anika in tow.



LAUREL

I do not need humanity lectures from you.



ANIKA

I read this article about pit bulls. They fight on weekends, and to keep them in shape, their owners feed them littler dogs.



LAUREL

Okay, we're driving towards a point, here?



ANIKA

You just chewed up a poodle.

Anika walks away.

INT. WAREHOUSE -- EVENING

Paige pushes a pallet jack loaded with boxes. Mark enters.



PAIGE

Hey, you made it.



MARK

Yeah, sorry. Traffic was bad.



PAIGE

I really appreciate this. I owe you one.

Mark follows her as she gathers her things and gets ready to leave.



MARK

Listen, not that it's my business or anything, but you think this is such a good idea? Knocking off early to go out on a date?



PAIGE

Do you have a problem with it?



MARK

No, not me, but if it gets back to Tyler-- He gets pretty choked when people book off for personal reasons.



PAIGE

Well, I don't think Tyler will have a problem with it.



MARK

You don't know Tyler like I do.



PAIGE

Trust me.

TYLER approaches.



TYLER

Mark, you're late.


(to Paige)

Come on, let's go.



MARK

You two?



TYLER


(grins)

Yeah, Canucks versus Leafs. Two seats in a luxury box.



PAIGE

You can probably catch it on TV.



TYLER

No, actually, he can't. There's a shipment coming in at 7:00. Too bad you're here by yourself. Lock up when you leave.

Tyler and Paige exit.

INT. JENNIFER’S GARAGE -- NIGHT

Jennifer enters. Chris sits on the couch, waiting for her. Jennifer sees him but doesn’t greet him. She dumps her bag and takes off her coat.



CHRIS

Okay, I admit it. Maybe I'm being a little paranoid.



JENNIFER

You think?



CHRIS

And probably I should back right off.



JENNIFER

Yeah, that'd be good.



CHRIS

Except--



JENNIFER

Except you were right, and I know that, but I just don't need to hear it from someone else, okay?



CHRIS

Check.



JENNIFER

I'm capable of feeling guilty enough all by myself.

She sits next to him.



JENNIFER (CONT’D)

I'm not going to do something stupid, okay? Trust me.



CHRIS

I do trust you. Totally. In my more rational moments. I'm just...I'm trying to get my head around this, you know?



JENNIFER

Yeah, tell me about it.



CHRIS

Sometimes, I feel like I'm on a runaway train, and there's nothing I can do but hold on.



JENNIFER

Yeah.



CHRIS

But I love you. We're still clear on that, right?



JENNIFER

Yeah, we're clear.



CHRIS

And this is the most amazing thing that's ever happened to me.



JENNIFER

Really?

Chris nods.



CHRIS

And I really don't want you to get constipated.



JENNIFER


(hits him with a cushion

Laidlaw!

They laugh and beat on each other with the cushions.

INT. CAPTAIN JAVA -- NIGHT

Gil sits at one of the computers. Laurel approaches him.



LAUREL

I called your house.



GIL


(sourly)

Called it what? "Home of Losers"?



LAUREL

Phoned your house, and your dad said you were here.

Gil doesn’t respond. He gets up to refill his coffee cup. Laurel follows him.



LAUREL

Look, I'm sorry if I sounded kind of harsh this afternoon.



GIL

Ah, don't beat yourself up.



LAUREL

It's just...Well, you seemed like you had this idea, you know, and I needed to set things straight.



GIL

You know, if you'd like me to suggest ways for you to make this even more humiliating...



LAUREL

But I didn't mean to sound like I was trashing your play.



GIL

Right.



LAUREL

I'm serious.



GIL

The one you were stuck doing, because it was slightly better than summer school?



LAUREL

Okay, so that's why I auditioned, but when I read it, I genuinely liked it, and I genuinely liked working with you...until we got our wires crossed.



GIL

Oh, don't patronize me.



LAUREL

I'm not.

Laurel follows him to a table, and they sit down.



GIL

Look, I'm a jerk, and I wrote a pathetic little skit.



LAUREL

I never said that.



GIL

It's what you think, so just admit it, all right? Let's just be honest about this.



LAUREL

You want total honesty?



GIL

Bring it on.



LAUREL

Fine. Gil, I wouldn't go out with you on a bet, but to my total surprise, you've got talent. You wrote this sweet and genuine play, and if you still want to put it on...


(she puts her hand on his knee)

I'd be honored to do it with you. There, is that honest enough?



GIL

Yeah, pretty much.



LAUREL

So, are we rehearsing tomorrow?



GIL

How about lunchtime?



LAUREL


(grins)

I'll be looking forward to it.

Laurel gets up and walks away. Kevin walks over to Gil.



GIL

Women--Sometimes it works. Sometimes the chemistry just doesn't happen, but, hey, you've got to love 'em all.

INT. SCHOOL -- HALLWAY -- NIGHT

Wayne walks down the empty hall. As he passes the stairs, Mitch hails him. He stands on the stairs with two friends.



MITCH


(walks down the stairs)

Kind of late for you to be still in school. Isn't it past your bedtime?



WAYNE

Cheerleading practice.



MITCH

Figures. What, do you wear a little skirt, too?



WAYNE

Ha, ha. There are boy cheerleaders, too. I'm in the pyramid.



MITCH

What a man. You have yourself a very special evening.

Mitch and his friends walk away. Wayne walks toward his locker, then stops. Someone has spraypainted “HOMO” on his locker.

END OF ACT TWO

END OF EPIDOSE
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